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“Through the limitless potential of animation, | want to push the boundaries of film.”——Mamoru Hosoda

e 70 FH=F D H 57

THE WORLD OF MAMORU HOSODA
at SAKREIX
1025 113

: E29E HRE B%ﬂku%%

The 29th Tokyo International Film Festival at Roppongi Hills, Tokyo
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The World’s First Full-Scale Mamoru Hosoda Retrospectiv
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The World’s First Full-Scale Mamoru Hosoda Retrospectlve
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Somewhere in the world, another family is going through the same joys and sorrows mine are right now. —NMamoru Hosoda
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Mamoru Hosoda is one of Japan’s foremost directors.
His animated films, with their distinct Japanese technique
and sensibility, tell stories reflecting the realities of Japan,
but also transcending national boundaries and moving
and inspiring audiences around the world. His maturation
and prominence as a director is especially notable in the
10 years since he made The Girl Who Leapt Through
Time. His unique take on such themes as romance, marriage,
childrearing and family has enabled him to capture
increasingly wider audiences, garner awards and earn
both critical praise and commercial success. Hosoda has
shown how the animated form is still uncharted territory
by constantly challenging the status quo. The Tokyo
International Film Festival is shining a spotlight on Hosoda’s
20-year career, allowing audiences to rediscover how his
inventiveness and creative passion have evolved.

RYUSUKE HIKAWA

Programming Advisor /The World of Mamoru HOSODA
Anime Critic/Visiting Professor, Meiji University Graduate School

The above are example of works scheduled to screen at TIFF. Please note that some films have some minor image and audio defects due to their condition.
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SUMMER WARS Wolf Children The Boy and the Beast
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The Works of Mamoru Hosoda seen
from the Perspective of Japanese Art History

Masato Matsushima Curator and Senior Manager, Regular Exhibitions Coordination Tokyo National Museum

The moving images that Mamoru Hosoda creates are strongly
imbued with the characteristics of historical Japanese art. Traditional

paintings such as emaki picture scrolls and ukiyo-¢ woodblock paintings

expressed sentiments and stories of the times using techniques different
from those seen in Western and Chinese art. The visual experience
these historical paintings offer has more in common with contemporary
animation than you would think. By showing Hosoda’s work in light
of Japan’s rich tradition of art, we will explore why it is so captivating.
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The 29th Tokyo International Film Festival at Roppongi Hills, Tokyo 10.25% -11.35
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The World’s First Full-Scale Mamoru Hosoda Retrospective.This year’s Animation Focus will showcase Mamoru Hosoda, a filmmaker « \
whose feature-length animated films have established him as an iconic figure in the industry around the world. Screening rare
early work and continuing until Hosoda’s most recent releases, this retrospective will follow the 20-year career of a director who
deploys unique motifs to spin stories reflecting the realities of modern Japan, and continues to convey new values with his work.
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1967 . EILEH S, HEHEH(R-FHRP=-X—-3)T Born in 1967, Mamoru Hosoda began his career as an animator at
T A= 9 — *5:’:0‘55 H:.l (E‘f:iaz) t LT';EE&» 7 I) = ‘:O ﬂ;& Toei Animation. After leaving Toei, he directed The Girl Who Leapt

A _ —_ - 3R -3 Through Time (06) and SUMMER WARS(09), and received special
» ”’5 } tcj (06) W""? '7 * z_j (09_) ’&~§ e Ls @ m‘;ﬂ_( E attention with these films from both local and overseas. In 2011, he
B% £H3, 201MF. 8 50)7_)( —vavmREHfERit rz cofounded the Studio Chizu, an animated film studio. In 2012, Wolf
& :/1' X J %z g’!"-‘_.l_- L. W*.i*.if)‘ h:t*) nmE E'—EJ (1 2) &%io Children was a big hit around the world and his latest film, The
BRI [INTrE/OF)(A5) 13, BHIB459FADKEY R ELES T, Boy and the Beast (15), tallied nearly 5 million admissions in Japan.
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